‘SUROPE SHAKEN ONCE NORB

————— s o

'MAHLER SPURNS THE WEALTR
OF OPIHIR.

And as for Helnrieh Knote, e Is the Real
" rristan, and New York Has at Least
Heard a Great Performance of Wagner
Love Drama—Dr. Muek's Departure,

S0 much bas been written about the
*Pastoral” and seventh symphonies of
Pesthoven, which Mr. Damrosch is to in-
terpret at his Beethoven conoert in Carnegie
Hall this afternoon, that the study of the
great composer's methods which has been
golng on in these columns may be tempo-
rarily laid aside and general publio taste
once again gratified by some consideration
of the daings and sayings of those whom
that public regards as far more important
than hoven. :

Imprimis, a Vienna newspaper has gravely
given vent to the information that Gustav
Mahler was offered the neat sum of $120,000
a year to be the director of the Metropolitan
Opera House and refused it. The same
newspaper did not explain how it was
that he became a party to the four cornered
arrangement of direction, the great Gatti-
Casazza-Dippel-Toscanini-Mahler quartet,
in which the salary allotted to him i quoted
at $26,000 a season,

1t is always instructive to read European
newspapers on American affairs. It gives
us the much needed opportunity to see
ourselves as others see us—with their eyes
shut. 1f one of the returning singers were
to assert that the new managers of the
Metropolitan Opera House would be paid
a million a year for their servives, this
flamboyant fable would be gravely dis-
seminated through Europe as another evi-
dence of the gross and vulgar wealth of the
Americans,

It would not occur to a European news-

r man to sit down with pencil and paper
and calculate how much money could be
taken in at the Metropolitan box office
in the course of a season of twenty weeks
and set that over against the staggering
cost of conducting opera when directors
were to receive a million and mhb
German singers $90,000 a season.

But after all even such a caloulation
would not convinoe a European journalist
that the story was false, for whatare millions
to us? Do we not all reek with malodorous
Jucre? Are we not a nation of tradesmen?
Are not our foremost financiers merely
opulent malefactors? ‘Suppose then that
at end of the season the balance
sheet wed half a milion? Would there
be weeping and wailing and gnashing
of teeth? Not at all. Mr. Morgan or Mr.
Vanderbilt would dash off a check for the
amount, more German singers would be
engaged at twelve times their usual salaries
and the firave work of making propaganda
for German art would continue, while Mr.
Caruso and Mr. Morgan paid the freight.

It is most instructive to study the logio
of the Earopean intellect when it is engaged
in its favorite amusement, that of demon-
strating that-the American is the product
of a distinctly inferior order of the dust
of the earth. In one sentence it wriwes
us down a nation of moneymaking mer-
chants and in the next charges us with
husiness methods fit only for the ravinge
of an asylum.

For the amusement of the Viennese
n #, which will, of course, not be-
lieve the plein facts, let it be here recorded
that Mr. Mahler up to the present time has
not refused either the exclusive direction
of the Metropolitan Opera House nor $120,000
for the sufficient reason that neither has
been offered to him. Mr. Mahler is not
going to be the manager of the Metropolitan
next season; this is indeed true, but it is
not because too much money was offered
to him. y

The inference to be drawn from the
statement of the Vienna newspaper is that
Mr. Mahler refused the princely sum be-
cause its acceptance would have required
some sacrifice of his artistio standards.
And yet at this writing Mr, Mahler seems
to be tolerably well satisfied with the con-
ditions surrounding his performances at
the Metropolitan—~much better satisfied,
indeed, than many who pay for the pre-
cious privilege of attending them.
MDoubtless the Viennese observer of
American barbarism might find a deeper
conviotion of our benighted condition in
the indisputable fact that the artistio
cataclysm which separated Mr. Mahler
from the Imperial Opera in the Austrian
capital and hrought him to this city has
not been measured here by the ysrdstick
of European pride. The coming of the
new interpreter of German operas was
awaited with interest and received with
pleasure, but there was n¢ public oz
citement.

The stook market was not affeoted. This
comment is made because it would natu-
rally be expected of us in Europe. It
would be quite useless to remark in passing
that we do not grow excited over the arrival
of new interpreters from Europe, for the
sufficient reason that we have already
heard many of the best Europe has ever
known, and we are fully informed that the
present generation of operatio imperson-
ators is distinctly inferior to that which
enlightened us. Pretty much the same
thing is the state of affairs in respect of
conductors

Mr. Mahler came and the flowing tides
of the experienced bay bore him with equa-
nimity. Heconducted “Tristanund Isolde,”
and he did it beautifully. It was a re-
fined, polished, intellectual interpretation,
more like Seidl's in its continence than
many others which we have had, but lack-
ing the flaming passion of the other con-
duector, who taught us our first *Tristan”
Jessons. The disclosure of the delicate
details of the score by Mahler was masterly,
but we have sighed for something more
overmastering than “these wrought riddies
of the night and day.”

Naturally this will be interpreted by
Vienna to mean that Mr. Mahler is too
scholarly for the American barbarians.
If such a comment is made we shall be
delightagd to leave theé office of answering
it to one Carl Muck, who may possibly
make some claims himself to the possession
of musical scholarship and appreciation
in the money grubbing metropolis of the
sordid Western nation. Meanwhile certain
facts are indisputable. The Wagner drama
is to-day less popular than it has been for
some years, and that too despite the arrival
from Vienna of the great oonductor.
Thus it is all the more astonishing that
Mr. Mahler has refused $120,000 to be the
whole direction next season.

But for the further information of the
casual Vienna journalist let us hasten to
declare that the comparatively smaller
popularity of the Wagner drama at the

resent moment is in no way due to Mr.
Lh‘ . It is principally due to the patent
faot that the interest of the publioisentirely
centred upon beautiful vooal interpretation
and that its hero is Mr. Caruso. The most
idteresting singers, the most magnetio

ities, are found in the works of
the French and Italian schools. Even at
the Manhattan Opera House, where ‘Pel-
léas et Mélisande” has fooussed public
consideration on an opera rather than on
ita interpreters, the personalities and art
of Mary Garden, Dufranne and Perier are

| potent slements In the creation of gensral
interest, At the Metropolitan it ls no
secret that beside this distinguished tenor
already named Miss Farrar has a strong
«personal following, and other singers at-
tract hearers by the sheer beauty of their
voioes and their style, .

It ia the particular triumph of Mme.
Berta Morena that she has sucoeeded in
putting new life into certain Wagner dramas
by the projection through them of a strong
and influential personality. In so far as
the general mass of operagoers is concerned
she has made more of a stir than the emi-
pent conductor. Nevertheless we learn
from a Munich newspaper that the real
hero of the passing hour is Heinrich Knote.
‘According to him Mr. Mahler said he had
never before heard such a beautiful voice
as that of the Munioh tenor. This will be
gratifying news to many including the
_amiable Slezak, who was recently a princi-
pal tenor in Vienna.

Mr. Knote also informed the Munich
newspaper that at last poor old New York
had heard “Tristan und Isolde” beautifully
sung. Yes, at last we have outlived the
profound impression made upon us by
the first performance in America of Wag-
per’'s mighty love drama. Now indeed we
shall be able to dismiss from our minds the
performance of December 1, 1888, Who
were these pigmies that they should be re-
called in these days of gianta from Munich
and Vienna?

lsolde, Lilli Lehmann; Brangaene, Mar-
riaone Brandt; Tristan, Albert Niemann;
Kurvenal, Adolf Robinson; King Mark, Emil
Fischer: Melot, Rudolf von Milde; Shepherd,
Otto Kemlita; Stegraman, Emil Saenger;
Seaman, Max Alvary. Conductor, Anton
8eid], On November 27, 1805, “Tristan und
Isolde” was sung at the Metropolitan with
this cest, which was heard afterward sev-
oral times: [lsolde, Lilllan Nordica; Bran-
gaene, Marie Brema; T'ristan, Jean de Reszke,
Kurvenal, Kaschmann; King Mark, Edovard
de Reszke. Conductor, Anton Seld|.

Lili Lehmann also sang with the De
Reszkes and Brema in this drama. The
truth is that we had some tolerable instrue-
tion in the alphabet of the work. It gaveus
a good foundation on which to rear the
higher culture brought to us in the curreat
season. If we had not had these prepara-
tory studies we should not have been quali-
fied to accept at their true value the artistio
offices of Mr. Knote and Mr, Mahler. But
we are grateful indeed that at last we have
heard the true “Tristan und Isolde." Now
indeed we reelize that these earlier per-
formances were not the real thing at all,

As the fruitful years go one by one into
the golden chambers of memory we shall
oqgue to & clear, a luminous comprehension
of the elemental truth that Niemann, Vogl,
Alvary, Gudohus and all that procession
of vocal monarchs whose crowns did seer
our eyeballs were sorry speotres, poor
friendless shades without a poet to sing
their praises or the courage to do it them-
selves. For they were not interviewed
when they went back to Europe, nor did
they ever chant in sonorous phrase how
Anton Seidl or Walter Damrosch had
uttered peans about their volces.

Has no one thought to tell Caruso that he
bas & voice too? Alas, no, only the public
and a few silly critics (who are right only
when they praise the incomparable Mr,
ME). Let us, then, finish this passing
smile at the “all-sufficient, self-sufficlent,
insufficient” operatic deity with one word
for poor Caruso. He sings to the general
joy and when he is through every one is
gorry. As Pope puts it in his “Odyssey ":

He ceased; but left 8o pleasing on their ear
His volce, that listening still they seemed to hear,

With yesterday afterncon's concert of
the Boston Symphony Orchestra in Car-
negie Hall terminated #o far as New York
is concerned the activities of Karl Muok.
He has endeared himself to the musical
public of this city by qualities of the finest
kind. Not only has he shown himself to
be a musician of the most profound scholar-
ship but also of the widest and most pol-
ished taste. His veneration for the classics
is equalled by his enthusiasm for the writers
of to-day. He has direoted with superb
skill corpositions by the old masters and
the progressists of the ourrent time. He
has demonstrated in every instance his
right to the title of interpreter.

He has proved that an orchestra can be
splendidly oconducted without excitable
gesticulation, but with repose and dignity.
He has shown too that there were resources
in the Boston Symphony Orchestra not
previously disclosed. The tonal beauty of
the playing of the organization has not
diminished under his guidance, but it has
gained in brilliancy and ronority. The
orchestra was never before at such a high
pitch of excellence as that at which he
loaves it.

It is a loss to music in this country to
have him go away. But the German Em-
peror, it seems, is unwilling to do without
him any longer. For this we surely cannot
blame his imperial Majesty. If this writer
were an Emperor and had a oconductor,
like Dr. Muck he would keep him at home
no matter how anxious Boston might be
to borrow him for a year or two.

Dr. Muck's successor, Max Fiedler, will
undoubtedly have an uncomfortable begin-
ning, for plthough he made a distinotly
favorable impression when he conductéd
the Philharmonic Society on December 15
and 16, 1906, the public can hardly be ex-

to recall it now. THE SUN at the time
noted with satiafaction that Mr. Fiedler was
not disposed to displdy himself as the
author of new and important readings
but that at the same time his conducting
was lacking in neither spirit nor indlvid-
uality. It was infused with a strong and
communicative temperament. He deliv-
ered himself of the “Meistersinger® pre-
lude with much glory, making the whole
composition luminous and vital. He di-
rected the “Don Juan® of Riphard Strauss
with authority and with anthusiasm. He
led the players also in a performance of
Beethoven's fifth symphony, and this is
what THE SUN said abous it:

“He showed complete respect for the
purpose of the composer. His tempo in
the first movement was a mere trifle quicker
than that used by many other conductors,
yet it had much to commend it, especially
in the potent meesage of the working out,

“The slow movement Mr. Fiedler read
exquisitely and his nice sense of tonal
balance, manifested throughout the after-
noon, made the generally buried bass varia-
tion come out beautifully, The trio of the
socherzo was given with uncommon vigor
and the finale was read most brilliantly.
Altogether it was a fine interpretation of
the great symphony, and the audience was
quiok to discern its value,

“From the point of view of the orchestra
Mr, Fiedler is a most satisfactory conduc-
tor, He is very demonstrative and his
beat is pantomimio in its variety of ges-
ture., Perhaps some of this conveys more
to the publioc eye than is necessary for the
correot guidanoce of the musicians, but on
the other hand the care with which every
entrance and nuance was indicated must
have given the players a comforting sense
of security, and certainly prevented any
possibility of their forgetting anything
{mparted to them at the rehearsals.”

It is hardly likely that Mr. Fiedler will
be as captivating to the public eye as Dr.
Muck, for after all the sppearance of a

R A Al e O D S M e

from Boston. W. J. HENDERSON.

NOTES OF MUSIC EVENTS.

The announcements for the last week of the
season at the Manhattan Opera House, beginning
to-morrow night, are as follows: Monday, "La
Travista,” with Mme, Tetraszinl; Wednesdsy,
“Lucla di Lammermoor,” Mme, Teirazzinl, Mr
Zenstello and Mr, Sammarco; Friday, “Andres
Chenler.” Mume. Campanial, Mme, de Clsneros, Mr.
Bassi, Mr. Sammarco; Saturday afternoon . “Loulse *
with the reguler cast: Saturday night, & mized
programme, ineluding acts of “Traviata,” “Faust.”
“Alda” and other works, Mary Oarden will under-
take o sing In the garden scene of “Faust.”

At the Metropolitan Opera House the programme
for the week is thls: Monday, “Mignon* with
the same cast as heretofore; Wednesday, “Faust
Miss Parrar, My, Caruso and Mr, Plancon; Thurs-
day, “Fidello,” Mme. Morens, Mr. Burrian and
Mr. Vas Rooy; Priday, “Il Trovatore” with the
oast heard before (n the current season; Saturday
afiernoon, “Mignon”; Saturdsy night, “Tann-
hluser.” with the cast heard at previous perform-
ances. On Tuesday night the “gala” performance
in honor of Mr. Conrled will take place. There will
be & concert, after which acts from several operas
and the whole of “Pagliacel” will be performed,
All the principal singers In the company will ap-
pear, and the opportunity for & bargain sale will
Dbe one of the greatest on record. .

The Phlibarmonic Soclety wiil indulge In two
estra concerts on Friday afternoon and Saturday
night at Carnegle Hall. The programme will
consist of three Tschalkowsky works; the “Roméo
et Jullette” fantasy overture, the plano ooncerto
in B fiat minor and the “Pathetic” symphony’,
The planist will be Teresa Carreno.

The next conoert of t;o Voipe Symphony Orches-
trawill take place on Thursday evening at Carnegle
Hall. The soloist will be Rudolph Ganz, planist,

At to-day's fourth concert of the Beethoven
Cyele, which the New York Symphony Soclety will
give st Carnegle Hall at 3 o'clock, under the diree:
tlon of Mr. Walter Damrosch, Mme. Jomelll, so-
prano, will be heard In Clarchen's songs from
Beethoven's “Egmont”—"Die Trommel gerhuret”
and “Freudvoll und leldvoll.” The symphonies
which the orchestra will perform to-day are the
slath (“Pastorsl”) and the seventh, The Afth con-
cert of the cyole, next Sunday afternoon (Mareh
29, will {llustrate Beethoven's life as & composer
between the years 1512 and 1315, The sololsts will
be Claude Cunningham, barytone Alexander
Saslavsky, violin, and Henry Bramsen, ‘eello,

The second recital of the chronologleal series of
sonata recitals by Mr, and Mrs. David Mannes
takes place at the Stuyvesant Theatre this evening
atAd0o'clock, Theprogramme follows: Reethoven,
sonata in G major, op. 98 Sehumann, sonata in
A minor, op. 105, and Grieg, sonata In U major,
op. 1A

The German Liederkrans will give a concert on
April 2 to celebrate the centenary of Goethe's
“Faust.”

Marcella Sembrieh, Ignaz Paderewskl and Tim-
othee Adamowskl will appear together 3t Carnegle
Hall on Saturday afternoon, May 2,10 a concert for
the benefit of the Legal Ald Soclety. Mme, Sem-
brich will sing five songs by Paderewskl, who will
play the accompaniments.

The last of the serles of Symphony Concerts
for Young People under the direction of Mr,
Frank Damrosch will be given In (Carnegle Hall
on Salurday afternoon, next at 2:30 o'clock,
The programme will be devoted 1o English, Irish,
Scoteh and American folksong and will show the
{nfluence of such song on symphonic music, The
orchestral goumbers will be the overture, “Rule
Britannla,” McKensle; movement from Irish
Symphony, Charles V. Stanford: selections from
sulte from “Henry VIIL." Saint Safns; movement
from “New World Symphony * Dvordk, Jose! Hof
mann, who will be the soloist on this occasion, will
play the sonata In F. flat mator, Op. 31, Beethoven;
rondo capriecioso, Medelssohn: valse [n £ minor
and berceuse, Chopin; Marche Hongrolse, Schubert
Hofmann. The folksongs will be sung by Mrs,
Edith Chapman Goold.

An evenlng of Harrlet Ware's songs and com
positions will be given at the Plaza Hotel on Satur-
day evening, April 4, In which Miss Ware will be
assisted by David Bispham, Mary Hissem de Moss,
John Barmes Wells and Hans Kronoid. A com
mittee of ladies has taken charge of this tribute to
the young American composer, the appreciation of
whom |s growing among the musical public.  Miss
Ware's works were among those chosen for per
formance at the Woman's Congress at Minneapolis
in 1908, when the like honor was limited to the
pieces ©f Liza Lehman, Chaminade and Clara
Schuman. Her latest published song, “The Cross,”
{s galning wide popularity.

CANVAS GLOVES AND MITTENS.

Some Eight Milllon Palrs Made Last Year
in This Country.

For an infant industry the manufacture
of canvas gloves and mittens appears to
be doing very well. It is as yet scarcely
fitteen years old and it did not fairly get |
into its stride until about five years ago,
but there were turned out in this country
last year such goods to the number all
told of 80,000,000 pairs. )

Who started the first canvas glove and

mitten factory appears to be a moot ques-
tion. It is probable that the first pair,
and this most likely a pair of mittens,
was made by some farmer's wife for her
husband’'s use, and that as their utility
ovinweuded tham othor farmere’ wives
made the same sort of mittens or gloves
for their husbands until their use became
more or less common in a neighborhood or
distriot, and then somebody began making
them for sale.

Now there are canvas glove and mitten
factories soattered throughout the United
Btates. There is one Eastern concern in
the business that has fourteen factories in
various States east of the Mississippi River,
inoluding one in this State, and canvas
gloves and mittens are worn all over the
oountry, and they are now exported to
various fareign countries,

Canvas gloves and mittens are made for
women as well as for men, and they are pro-
duoced in great variety, in various styles,
and of course in various sizes and in canvas
of various thicknesses and in colors white,
gray, brown and striped, and some have
attached to them leather palm pads and
thumb pieces and some have attached
woven woollen wristlets, and there are
canvas mittens that are woollen lined.
Canvas gioves and mittens are made in
two hundred or more varieties.

They are worn by iron handiers, who
perhnrc buy those faced with leather or
use with them separate leather palm pieces.
They are worn by 'motormen and cab
drivers and automobile drivers and truck-
men, and by farmers and gardeners, and
by laborers, by men in various
kinds of work, and in homes they are used
in tending the furnaoce,

Canvas gloves and mittens sell at prices

g from 10 cents to 25 cents a pair,
with & few styles up to 85 cents.
Those without leather t ngs can be
washed, but they are more likely to be
worn till they are thrown away. e rail-
road , for instance, who fanciei
canvas gloves might buy canvas gauntlets
by the pairs at a cost of 25 ocents a

r and put on a fresh pair every week;
he laborer at one work or another might
buy a LR:: of canvas gloves for 10 cents and
wear till they are worn out,

CONDUCTOR PAYS FARE

When He'sa B R. T, Man Riding 1o Man.
hattan or the Reverse,

He looked like a conductor off duty as he
swung aboard the Manhattan street car,
eapecially because he had the regulation
black band over the plate on his cap that
says to the informed, “I'm not working
just now." He jammed in with the others
on the back platform.

!vcn:nlnkly bt!;o'oonduotor of the car
ocame X ked at the oth Y
uniform and put out his bung f:r o.;s:.n d

The newcomer hesitated, but there was
e ot Gl iows o e

X o
nlo}d lfol' the rtd: :‘ R . s

“l always make them B. R. T. fel
pay when they ride on my car " he a:ilg‘t'z
;):o m‘:‘n who uhowl:d I.!u . *When

us over rook| there'
noz‘lqc doing wlu‘s. a free ride, u’:'i nymr;

| Another inmatlw

about's fair play,

e 3%,

CARUSO NOT TO SING AT OOVENT
GARDEN THIS SUMMER,

Winklemann Has & Triumph in Vieans
~"ans for the Paris Opera—Puopinl’s
Popularity—American Singers Abread
—New Musical Works and Projects.

Enrico Caruso ls not to sing at Covent
Garden in London this summer, and the
syndicate in control of the opera house
has endeavored to compensate for his
absence by strengthening the forces on
the distaff side. Mme. Melba has not

withdrawn from her contract, all reports | d

to the contrary notwithstanding, but will
share the colorature roles with Mme. Tetraz-
zini,

Emmy Destinn returns and so does Ellen
Gulbranson, who will sing in the Wagner
répertoire. Maria Gay is to repeat her

Carmen, while among the other si
will be Bonoi, Ze 0, Knote, Cornelius,
McCormack , Van Rooy an

the American Whitahill.

There will, as usual, be twb les of
the Ring to be conducted by Hana Riohter.
The 1 répertoire will be in the hands

of Campanini and Paniwa, who has for
several measons acted as his assistant.
The season will this year continue for only
thirteen weeks.

v

Hans Winklemann returned to the stage
at the recent performance of “Tannhiuser”
given at the Imperial Opera House in Vienva
to commemorate the twenty-fifth anni-
versary of the death of the composert The
loyal Viennese welcomed the return of the
sixty-five-year-old favorite so warmly that
the performance was converted into a cele-
bration for him. His carriage was dragged
home by the enthusiastio populace.

Weingartner is making many ochanges
in the personnel of the Vienna opera. At
least six new women singers have been
engaged since January, and there are to
be still more striking alterations in the com-
pany before the next season begins.

D'Albert's “Tiefland® has jiust been pro-
duced there with great success. It has
now been heard in most of the important
German speaking cities, and has in every
case met with great success. In Berlin it
achieved in very short time more than fifty
performances.

A ocontinuation of “Carmen” called *“Car-
mencita® has just been accepted by Angelo
Neumann for production at the Landes
Theatre in Prague. In this work, in which
Carmen is shown as a comlo old woman,
Don José and Escamille dispute as to the
paternity of her daughter, who is the hero-
ine. The music as well as the text parodies
the opera of Bizet. Siegfried Wagner's
“Sterngebot " has lately been sung in Prague
with some success,

The approaching opera festival at Cologne
will differ in one important detail from
similar occasions in Germany. “Tristan
und lIsolde,® “Die Meistersinger® and
*Figaro's Hochzeit" will be sung in German
and Verdi's “Otello” in Italian, Then the
entire company will come from the ThéAtre
de la Monnaie in Brussels to perform *“Le
Chemineau,” y Xavier Leroux, and “Pelléas
et Mélisande,” by Debussy. Fritz Stein-
bach will conduct the Wagner operas, while
the others will fall to Otto Lohee.

An interesting music festival of another
kind is to be held in Darmstadt in May.
The concerts on the three days will be de-
voted exclusively to chamber music. The
first concert will be dedicated to Beethoven,
Novelties will later be.performed.

Felix Weingartner and Max Reger, who
have promised to direct the rehearsals of
their works, will be represented among
the composers. It is hoped to make the
festivals of annual occurrence,

Johanna Osborn is the lateat American
gi ger in Germany to appear as Mme.
Rutlerfly. She created the role at Leipzig.

er predecessors were Geraldine Farrar
at Berlin and Margaret Lemon at Mayence.
Mme. Osborn, who is now in only the second

ear of her stage career, has been invited
o take part this year in the German per-
formances at Covent Garden,

In Holland there is a ntro%uympnthy
with the operas of Wagner. ere are no
GGerman companies there, however, and
the entire force of the opera house at Barm-
feld will oonsa?‘uautl migrate to Amster-
dam next month to sing “Lohengrin.* “Die
Meistersinger,” “Tristan und lsolde” and
“Tannhiuser.”

“The Merry Wives of Windsor® and “The
Queen of Sheba" are the latest works to be

roduced in the Bohemian tongue by the

ohemian National 0‘)«: House at Prague.

inguistic experiment

will be made in e‘y at the Royal Opera
House in Berlin. The Imperial Russian
Opera House in St. Petersburg will send its
singers to Berlin for & month. \Ten operas
will be given, among them Tachaikowsky's
“Eugen Onegm” and 'Plguo Dame,” and
Rubinstein’s “Der Dasmon * and “Mazeppa.”

Nimultaneously there will be a series of
Russian (m-formnou at the Paris Opsra.
“Boris unow” will be the principal
work and Theodor Chaliapin is to have the
leading role. He will also sing in “Ivan.”

Another ning hoveily su Dailia
is a revival of Taglioni's ballet, *Sardana-
palus,” 'l“'h?lcih d'“ l:\:ﬁcd on\Byrou'l
poem, s is done & special request
of the Kaiser, who has ordered that the

oted in accordance

architecture.

May Kalna is the name of a young woman
said to be from New York and who recently
sang Donna Anna with success in Berlin.
Who is she? Better known as Miss May
Scheider, dauﬂn.ur of a former broker of
this city who ust been engaged at the
Stadt Theatre in Zurich.

She has been -kudrln{ for four years
with Giovanni Lamperti in Berlin. For
her trial appearances she sang Filina and
Mar?.um'u in *The Huguenots® and was im-
mediately engaged as colorature soprano
for three ;len.n

Frieda Hempel has just sung Violeita at
the Royal Opera House in Berlin with great
success, Henri Marteau, who has suc-
ceeded Joseph Joachim at the Hochschule
in Berlin, has formed a quartet in_con-
unction with the celebrated 'cellist Hugo

or,

P‘nd. hlmlenmn.htho A:'::’iﬁ‘n unv%r
who sang year here w enry W,
Savage's company in “Madame But 22
has ‘iun sung his first Wagner réle at the
Berlin Opera House. It was Tannhduser,
Heinrich Boetel, the tenor iamous for his

high Cs, recently celebrated his fiftieth birthe 3

day in Hamburg. Mark Kellerman of Cin-
cinnati has just been engaged as one of
the bassos at the Royal Opera in Berlin.

Ernest Van Dyck now confines himself
practically to but one réle of the former
répertoire he . This is Loge in
*Das Rheingold." This prelude to the
trilogy was recently performed for the first
time at the little theatre in Monte Carl
and met with great success. .

Maurice Renaud has recently been sing-
ing there Scarpia in “Tosca.”" Giuseppe
Anselini, who is said to be equally excellent
as Cararadosi or Almaviva, recently closed
his engagement at Monte Carjo to sing in
Oporto. He was conditionally under oon-
tract with the Metropolitan Opera House
last season, but the contract was not ratified
after the engagement of Signor Bonel.

Massenet's “Thérdse,” which failed in
Berlin, was sung in Monte Carlo, and a new
ballet, “Espada,” composed especially for
the Monaoco theatre, met with success on
its first hearing.

Luella Totten, who under the name of
Louis von Heinrich has been playing
grammes of her own music that lncm
ooncertos, symphonies and overtures, is
said to be an American.

New works contemplated for the Paris
Opéra, under ite new managers, are “Fer-
vaal,” by Vincent d'Indy, first sung at the
Opéra Comtquuix{un ; “Gwendoline,”
by Chabrier, w Md.m first rrform-
anoe at the same place and in which Mary
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ve lessons every -
roheal who ®
“Lohengrin,” *Tann-

but continues to
It was Balvatore
Italian version of

in the ourrent revival at the opera in Paris
is M. Muratore, who took h
d?n from a teacher named Beladi.

e no means to pay for his lessons,
80 he gave his teacher a dooument say-
ing that he owed him $500 to be pald
monthly instalments as soon as he got an

ement. He also contracted not to

take other instruction nor to any oon-
tract without the permission of his teacher.
If he violated any olause of the contraot
he was to pay damages to the amount of

He did accept an engagement at the
Opéra Comique without oonsulting his
teacher, who soon afterward died. hm
upon the widow sued for the amount due
for the lessons and the penalty. She got the
money for the instruction, but the Court
refused to allow her the indemnity.

Although Giulio (mi_:(‘mzn and Arturo
Toscanini may bring their polyayliables and
their hyphens to this country, La Scala will
still be able to do something iteslf in that
line. Their successors are Temistocle Poz-
zali and Pedro Serafini. Those gentlemen
seem to be going some in the matter of
names.

*Salome” did not come to a hearing at
Naples without trouble. Many-churchmen
signed a protest nﬂ:‘imt the performance
on the ground not that the opera was im-
moral but that it was irreligious.

Giacomo Puccini dominates the operatio
répertoire of his day. *Tosca® has been
sung in fifty-three opera houses in ltaly,
in twelve in France, in eight each in Austria
and Germany, three in Switzerland and
three in Argentina. Twenty-four European
cities have presented “Madama Butterfly,”

“La Bohéme" has almost as many o&n
houses to its credit. “Manon" has n
heard in thirty-nine opera houses in lula
seven in France and two in Egypt. *
Bohéme” has been sung in forty opera
houses in Germany and Australia. T[':n
figures do not include the Russian repre-
sentations of these pepular works,

A plan is on foot to form a company of
Italian singers which shall go annually to
Germany and perform ll‘ﬁm works in
the principal cities in order to make the
artistic relations between the two countries

stronger than the{enro at present, It is
also part of the scheme to send every year
to La Scala a company of German singers

to perform new and classic German works.
This will count as a part of the yearly season
at La Scala, which is to be lengthened.

BARBER SHOP BIRD SHOW,

Bird That Sings on Its Back and Anether
That Gives Warning of CUals.

It the nature faker would find npw mate-
rial he has only to go over (o & barber shop
in Clark street, Brooklyn, and there he will
learn something more wonderful than that
a wolf can bite a stag to the heart. The
proprietor and sole artist of that barber
ghop has a fancy for birds from South
America. The birds are from two German
naturalists, friends of the barber, who are
collecting in the Amazon country. There
are about fifteen birds there now.

Take Major, for instance. He is a little
bird, white and black with a red head and
neck, whose cage hangs in the window
where it is sunny. Major likes to play kit~
ten. All that the barber has to do to make

Major happy is to open the cage door and
put his finger inside. Major will hop off his
perch and make for that finger with bill and
claws,

Major's way is like the kitten's, He will
turn on his back and claw at the finger glee-
fully, then when his feathers are tickled up
under his throat Major does the most sur-
prising thing of all. He carols as he never
carols at any other time.

Of course iv is no trick tosee a bird sing on
his feet. But, heed this all nature fakers,
Major sings at his best lying on his back, and
he will continue to sing just as long as the
barber's finger is ruft'ing the feathers on his
breast. Then when the play is over Major
will remain mute for the most part the rest
of the day. ,

Over i the other window is a big orange
and Wack hird who knows but one friend,
but who knows that friend under any cir-
cumstance. This friend is an elderly man
who comes to the barber shop every morn-
ing with a piece of corn bread for the
Brazilian singer.

The appearance of this gentleman in the
shop or on the street in froot is alwa
heralded by a sharp, ringing note from t
bird, mu""* different trom any other note
he utters. The bird ruffies his feathers at
the throat, hops about on his perch in a
nervous fashion and calls repeatedly with
that single penetrating treble as long as
his fri is in sight.

No matter what hour of the day it is, as
long as there is any light in the sky this
man cannot pass the window of the barber
shop either on foot or in & conveyance
without being spotted by the bird, who
heralds his punl:s with werz.ol? of joy.
The man has tri ﬁunh;r.t shop wit{:
his coat collar muffling face, but the
same cry of welcome came from the bird
watcher at the window. In the evenin
when the lightsin the barber shop are | mﬁ
B sy syl 00 B

y t ow lack
Brazillan citizen never fails to spot his
friend when he passes.

This same bird has a cat warning call
which it has taught the barber's dog to
understand. In summer when the window
before the bird’s cage is open and a prowling
cat on the eidewalk outside, neserly flush
with the window of the sunken shop, mm
take & chance }u%g at the mpo&h
is on the alert. enever & cat comes in
sight he lets out a peculiar string of sharp
staccato notes and a terrier, which has
learned the -lfnd. makes a dash for the
door. Affidavits go the truth of this fact
can be found at any time at the desk of the

| 8t, Geor,

A ge.

Until very recently the barber had a v
rare bird in his collection, It was the anvil
bird, which came from the far interior
Amazon n, Ita call gave it the name.
When the bird reslly into_acvion the
sound was identical with tha¢ of a hammer
on stesl. The hird would start with a few
short raps in quick sucocession and then
end its call with deep, full throated booms
that seemed to be the ringing of a wegon
i fv i iy Sy

clima not A&
anvil bird and he died.

Aside from these freaks of the bird family
there are many other little strangers from
the far south who keep up a constant coo-
e st o B B e

r not only un-
necessary but a positive dbc:'cnuon. r

Plotare Made by Lightaing.
From the London Standard,

A log of mahogany which has been sawn
throu{h at Belfast was found to tain
right through a g A olearly defined
graph” of & small deer and a larger animal

rupning,
¢ “photograph” was |
mitted by lightning durin ”3":%’-:3
plctures must have been in a long time
ago, as the Lree, bo‘léw four feet in ?hmun.
[

is an exoeedingly one
abs Tl e e et ronss

ber has been variously estimated up to 18,000 pleces.
Undoubtedly very many were colned, as was {liye-
trated by the holdings of one cellector, H. B, Leeds
of Atisafio Clty, who had acoumulated 109 speei-
mens up 10 the time of his death. When these
ware sold {n 1908 the highest price, $30, was brought
by & specimen of the 1834 eagle cent struck In pure
nlokel and In proof condition. Another specimen
of the same design, struck In pure copper, also
in proof condition, was bought in for $30.

G, W, P, Callf , Pa.—1 epclose a hluepring
of ,gon smcn R i v 1 8 M o
o A wou u
colm'“:woktrom 1840 10 1840, Please tell mo It
value,

The rubbing s that of a half penny token of
Canada, which s a common variety and does not
command a premium, The colns o which you
refer are United States half cents, In proof con-
ditlon, which were struck from 1840 to 189, all of
which are very rare and held at high premiums,

LT A o o e
o ces 0 sty
Poib Amenicas sad fE relgn, and the dates required

that bave premiums?
Apply to any dealer In old colns,

M, J. 0., New York city.—Does a sllver half dollar
dated 1835 bear a premium?

Dealers quote the 1635 half dollar at 76 cents in
good and 90 cents In fne condition.

J. 8. B., Long Island ity —Is there a premium
on large oqpper peanies of 1530 and 18411

Dealers sell the 1830 cent at 10 cents In good
and $1.80 In uncirculated condition, and that of
1841 al Aive cents and §1 respectively,

¢, 0, H., Flatbush.—~What Is the value of §2.50
gold pleces of 1882 and 1008 also 85 gold plece of IA?

There are four varieties of the 1852 quarier eagle
—New Orleans, Philadelphla, Dahlonegs and Char-
lotte mintage. The soarcest are ihose struck at
Dahlonega and the commonest tbe Philadelphla
tssue. One of the Charlotte pleces recently sold
for $5.50 and an uncirculated specimen of 1908 for
$2.50. There are five varfetios of the 1857 half eagle.
Fine specimens of the Charlotte and San Francisco
mint brought respectively $5.50 and $7.50 at the
Wilson sale in 1907, ®

J. 0., Yonkers, N, Y.—I have a half penny dated
1822 in & perfect munw h was In our family
before | was born. What Is Its value?

1t |s not & rare date of the denomination. ers
sell 1t &t 20 cents when in good and 78 cents In

condl thon.

V. §., Cleveland, Ohlo—Kindly state the value
of two half doliars dated 1813 and 1831,

Dealers quote the former at 75 cents In good and
$1.10 in fine condition, and the latter at 75 ceuts In
good and 81 In fine condition,

M. 8. B., New Haven, Conn.—Will you kindly tell
the value of an American balf cent dated 1828,
also & three cent plece dated 18517

The halt cent of 1828 with twelve stars Is quoted
at 30 cents In good and 82 In uncirculated condition,
and (he one bearing thirteen stars at 20 and 60 cents,
respeotively. ‘The three cent plece of 181 s quoted
at 18 conts In good and 63 cents In yncirculated con -
ditlon,

D. B. B, Perth Amboy, N. J.—~What Is the value
. ¢ copper piece bearing & toriolse on one
o ?la , with the words

o

of
side and a jackass on b or
“1 Pollow in the Foo y Niustrous Prede-

cessor”  Also & cc;:zllu a boar and the -
soription * rd Heat," around e
“Periah (‘reJt Perish n

the cass “Pai. Aug. |

. 8 valoe and history?

In copper the first plece |s sold by dealers at 10
cents In good and 75 cents in Nne conditlon. The
second variety, showing the running boar, Is quoted
at 10 cents for good and $1* for uncirculated specl-
mens. |n brass the same design s quoted at from
$2 1o 83. The stamp is & specimen of necessity
money. which made lis appearance in the carly
part of the civil war, postage stamps dolng duty
a8 fractional currency in lleu of regular United
States metalllc cirrency, which had been with.
drawn from ciroulation. A specimen of the J cent
encased stamp of J. Gault brought $2.50 at the Greea
sale ln 1008

H.H.. New York elty —Kladly loform me of the
value of & dime of 1888,
1t s quoted at 20 cents o Nne and 40 cents when

{n proofcoadition,

J.'J, F., Hoboken, N. J, ~Is there & premium
on the cent of 1902*  Also the one of 1&2], In falr
condition, with large date, and a cent of 1840, in
fine conditlon, with small date. Also Canadisn
penny of 1862,

Dealers sell the 1521 and 1540 cenis from five
cents to $1 for the former and from five Lo 20 cents
for the Istter, The othery bear po premium,

C. W, £, Springeld, Vi.—Send a rubbing of the
colns you describe as having been the first lasuc:!
in Massachuseits. The half cents of 180 1307
and 1838 are quoted at !{ell 25 centsin good con-
aivion o 2 for an 1828 bail ccil In unclroulaivd
condition, bearing twelve stars,

C. H. M., Tennessee—What Is the valus of United
Siates half cents dated 1793, 1798 X
fien - and 1840, all sharp

A half cent of 1840 of sharp Impresston sold for
$52.50 at the Stickney sale last year in Philadelphia,
AL the same sale one varlety of 1783 half cent
brought $3,50 and anoiber $31. The 1794 half cent
{s the rarest of the denomination and & specimen
brought $300 at & recent Elder sale in this city,
This plece, however, was perfectly uncirculated,
with much of the original red remalalng, and the
price cannot be regarded as the standard for half
cents of the same date, In other than this con-
ditton specimens would be very much less valuable,

K. N. B, New Britain, Conn.~ Dealers catMlogne
the 1798 cent at 25 cents In good and 82 In fae con-
ditlon. The Eaglish penny of 1875 s of almost
current lssue and does not command & premium.

G. €. N., Hartford, Comn ~Kin
value of a colp dated mﬂfa bea e I‘:! l:‘:cx‘th.-
tlon “Carolus IT1, Del Gratia,” on the oth mf-
being & ga'l resting on a coat of arms, I8
ol;xr;ngn by the words “Hispan Et Ind, R, M,
This s & Spanish one real plece, and Is quoted
4t 25 cent s ln good and 40 cents In fine condition,

E. I.. 0., Schenectady, N, Y,~1 recen
a Balf bent of 1425 brought 881, 1s that the vains®
tion of such an Unlted States coln? | have one
my possession In excellent conditlon, .

The siztement was wrong. There were 62,000
half cent pleces struck In 18235 and they are now
quoted at 30 cents in good and §1 In uncirculated
condition. There are many varietles of the halt
cent, however, which are worth $31 and & greas
deal more. ' ‘

J. D., South Buite, -,
et ert os Toae alesy Ao 1N detlans

The dollars of regular lssue worth but face
value, Anumber of proof sliver dollars were struck
in that year, which are pow valued at from 5 up,
The latter colns were struck for collectors from
dies that had been highty pollabed before the pleces
of blank stiver were placed In the press
and are therefore easiiy® distinguished from the
colns lssued for gemeral circulation,

T. B, B., Brid, , Comn.—Do half dollars of
the folk tes command
811, mm 1818, 1819, 1631 40 ﬁ:"‘;‘nﬁ{
uunhmu“t.mmnn date on
::od- much larger on the otber, the date

A catalogue quotes lh(nnlu fssues of the
dates you list as follows, the first figure for good
and the second for fine condition: 1908, .75-
LTS 1811, TB-HL10; 1812, 75-91.10; 1813, .78.81.10;
1818, 1819, 1831, .75-81.10, while those up 10 1840 are
somewhat less. There s no distinotion In the price
between the colos of 1884 bearing the small and
the large date,

M. E. L., New York -.——l ha large
m:-'enmmtdfa u..'t'd.,,..}{:'.‘.:‘;

1t 1s quoted &t 8 cents [n gopd and 75 cents "
circulsted condition. e

C. K. m.—YuT—ed-.nndt times

plece of Napoleon m..onmmu.:.u

two specimens of the tradesmen's tokens struck In

New York city during the civi] war, kndwn as the
are

While u:-..m -:-...aum

GOLD PIECES THAT ARE KNOWY
T0 FEW COLLECTORS.

o —

The Territory Itself Underteok to Iseng
Them but Lacked the Power ang
Company Was Formed for the Purposs
~fKrrors In the Dies First Issued,

The gold colns of Oregon first made ther
appearance in 1849, about the same tima
as did the interesting series of private g |
pisces which were so generally used iy
California.

That Oregon was in need of some sort of
money is well illustrated by the currency
fnv around 1844, which passed from
hand to hand in the shape of chips of fling
rook left from the manufacture of Indiun
arrow heads. At this period Oregon com.
prised a rather indefinite reglon of vast di.
mensions, and it is said that these flir
chips were shaped, with pieces of paper
glued upon them, on which were written the
amounts, the date and the signature of ths
person issuing them, and that this novel
form of money passed current. Even to.
day one of these pieces of the denomination
of 85 cents is in existence. It Is suggested
that its use gave birth to the expression
“plenty of rocks."

In 1845 the only medium of exchangs
consisted of native products, and a luw
was passed in Oregon making as a legal
tender in payment of all demands in thy
Territory wheat, hides, tallow, beef, pork,
butter, lard, peas, lumber or other articles
of like nature where no special contract
had been made between parties. The fol.
lowing year the Governor recommende |
in his annual message that in addition ta
gold and silver only wheat should be used
as a legal tender, as gold and silver had
become more plentiful in that section of
the country.

Early in January, 1849, gold cust began
to nd its way to Oregon ' ity. It nearly
always contained . Iarge percentage of
black sand, and the need of a currency of 4
more definite value soon made itself mani.
fost.

8o a solution of the problem was songht
by the establishment of & SBtate mint, and a
law was passed February 16, 1849, Lo jro«
vide for the weighing and assaying of gold
and stamping the same. This act provided
for an office similar to that of the State
Assaver or California, established in 1%50,
and specified that gold should be purchased
at $16.50 an ounce of virgin purity, of
twenty-four carste in fineness, and that
the ool ‘er should prepare this gold for
stamping without the introduction of any
alloy whatever, The pieces were to weigh
five and ten pennyweight respectively,
and the design was to represent the Roman
figure “five” for the pieces of five penny-
weight @ani the Roman figure “ten® on
those of ten pennyweight, the reverse
sides to bear the words “Oregon Territory”
and the date of year of stamping around
the face, with the arms of Oregon in the
centre, There was even a clause o pros
vide against any coins being struck by
individuals or corporations within the juris-
diction of the Territory of Oregon,

The Territory, however, was exceeding
its powers in this respect, as it was Assuming
prerogatives only by the United
States Government and individuals, for it
was & mBst curious fact that the laws of
the United States at this periodand pre-
viously forbade States to strike coins, and
yet there was not the slightest prohibition t)
individ uals striking as many coins as they
desired.

The records bearing on this subject are
believed all to have been destroyed when
the State House at Salem was burned iu
1856. It has been stated that the Territory
mint was established and operated, but
this is questioned. Certainly no coin bear-
ing the d defined in the act have ever
ooaegro 12 tb: ear a com Was organ
ized under the {m- of the B:Q’I:on Exchange
Company. The company was composed of
William K. Kilburne of Massachuestis,
Ti ilus Magruder of New York, James
Taylor of Pennsylvania, George Abcre
nethy (Provisional Governor) of New York,
William H. Wileon of Massachusetts, William
H. Rector of New York, James Gill Campbell
2‘! !:'oo(llnd and Noyes Smith of Albany,

The mint was located at Oregon Uity and
Mr. Rector furnished the dies and stamps.
In order to make the apparatus for coining
the blacksmith employed to do the work,
Thomas Powell, owing to the scarcity of
iron, was compelled to use old wagon tires
and any other scraps of metal available.
Hamilton Campbell engrav ed the dies.

The first coin produced at this home mads
mint was of the denomination of $5, and
l? general workmanship well illustraied
the difficulties of its manufacture, On the
obverse of the coin in the centre of the field
was & representation of a beaver. Around
the border at the top were the initials K. M
&‘A. W. R G. 8. Directll beneath the

ver were the initlals *T. 0." with
the date, “1849," immediately below. Thu
reverse design bore around the edge “Ore-
fon Exchange Company,” while in the field,

n four lines, was inscribed “130G. Native
a%lc:‘n wf.tbo“m vnn.uver?l "?"1"“

ol engraver in outting the dies
for this coin, as the “G.” in the inscription
really stood for “C,"” or Campbell, as each
initial represented the name of a member
of the company, and the *T" and “0" wers
misplaced, as they were intended to stand
for “Oregon Territory.”

.The five dollar when assayed at the
United States Mint fell somewhat short
of its stamped weight, showing but 127,

ns, of a finenees of 878, and had a value
ntrinsically of $4.82, but a oouple of cen's

more if enough coins were presented for
remelting at one time to allow for the cost
of separating the silver,

It was struck with both plain and milled
edge, and it is said that 6,000 five dollar
pieces were struck at this mint. Many of
these, however, were melted up at the time
um‘i‘.-lnoa. u;(i a8 A mlt have :eu;uw
qu rare, good # mef with plain
edge brought $85 at the Stickney sale lust

summer,
The ten dollar . which was issued
after that of the five dollar denomination,
was & much better piece of work, and the
e ver oo his mistakes, the in-
soription below the beaver reading “O.
T," Above the beaver the initials were
*K. M. T. R. C. 8," those of *A" (“Aber-
nethy”) and *‘W" (“Wilson") for some
reason being omitted. This coin was dated
1849 also, and on the reverse the inscrip'ion
in the field read *10D. 20G. Native Gold
Ten D." in four lives. The weight of this
:'o:mm zt;u po'nnml ‘u and uren'lv
s or grains t was invariably
struck with a milled According (o

e i ot
yo ten fece excee i3
that of the five, and there h‘:m record of
one hav been offered for sale of recent
years, but it is worth $100 or more.

The statement was made that the mei-
bers of the Oregon company met, pro-
sumably some time in 1850, and deciied
the dies for this ocoinage should |
destroyed, and a committes of three wua
:g:‘olnud to throw them from a high ro =

stands below the falls at Oregon ( I'v
into the Willamette River. This plin
was not carried out, it would seem, for in
cleaning the rubbish from a room in Orec
City later on after the dies were found u: !
the Becretary of State.
wn the dies have never
to strike impressions 1)
are or

£

that still anather spe
the ten dollar gold pie »
08, &8 One fﬁﬂ‘p‘ton ?‘ tha

mina tes that |
a semicircle above the b.v:t are “seven
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